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'‘Broadening a horizon of expectations': a -
__ qualitative mves’rgcmm of The Mmgmung
_Sfmg Programme

: '.'Efe'z).e {'ﬂc'}éte
- Abstract

This esshy describes the establishment and d{’\ri}()pm(’llt of the Manmtmg Bumw szgmmmc

while focusing in more detail on its impact on the pat Ezcxpmts and ihm commuinity. 1
on qualitaive methodology, surveys were conducted ANGnEst “the mﬁmom community
.4331%& Wit hm !hn

stakeholders involved in the programme. The fmdmm wWete mm(
Eamework of the Icceptmn theory of Hang Rohczi Jatss; dzawmg on his pr mup]m of the
‘horizon of expectations’; the progressiveness and affirmativeness {)i ar = and his ¢l 'um for '

’ L(‘)ﬂll'ﬁllﬂiil\’t“ ’itﬁih(‘utﬁ

The - muzpa ctative tools applied to the data- b]{mght {0 ]zghL hiat Lot the leariiers and thigir
community were at first unfamiliar with Western classical viskn music. Through' thc mmpact of

‘hc programnme, however, their ‘horizon of expectations’ gi{&dmﬂy broadened, re mi(}zm; hcm

mou, Open to cultural interchange. Also, the progiaminie mﬂncmed those nvolve d not anlv o1

Coamusical level, but also on various other socio-calmral levels.
ditroduction

The ?cisz‘-:-nparfh id éra opcned up the possibility of a ;mimcs beyond face = of it icas't i ti;f: _'
idea nﬁ a‘society commitied to processes of 1cconcﬁm1{m agross tacial ¢ divides and a poih} !

based on- prmuples of hirman sameness rather that- ractal difference {'...} Whit' holds the
rainbow nation toget ther is an acceptance of hetemgﬁ ne,zly and the c&"m‘zbz lity of 11;1121"1{313101.1‘\-

and zcspechL‘i] co-existence. (Mbembe & Pose o 2004: ’?;

The M;mgmm;:, String Programme is a large- sm]t extu LLH”E?CULH pm ject px gse nt@d m’zﬁur
the auspices of the Free - State Musicon and the ?hp&;tn’lem Gf Miisic Umvuqzt} of the.
Free &tatc (Ul ‘3), Souith Africa, My objective in ﬂm article is to - describe 'hf: fazndmg;, of g
survey conducted ; fimong all those involved in the progranutic. Tim research W'zs undumkm'_

i order to gather and interpret data on the impact and effect of the progiamime: ori the

}mrmc sand their community,
F]}zmlgh my own experience and daily involvement with the learners, I mme tey
{*ﬁhse that the pmgmmma has a considerable 1mpm,{ on the’ wnmmmw th;n which

© 2006 Ulniversity of Cape Town ISSN: 181221004
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it zumtlom f{he overarching question under pmnmg my IE\L’iILll thuof‘ox “coni a:l i d‘lc .-
influence of the Mmgmng String Programme. on’ bmh the lc,:u 1}(,}_5 and onthe socety
withir which they live, This broad question focused my research onaréas of ; itvestigation
such as a gauging of the Vahw of i integrating Westersi music into the (iﬂiiy lives of those™
enrolled in the project, as well as the benefits chat £§163 mpmwna musically ‘md oi,hcrwmé

assist thc :

Iy Lhaa respect, the survey examined the cukwaimn of new ’Elt}ﬁidt\ ’Whi(‘h 11
learners in h(mdhng the various social 2 apectq of Jife i in the u‘mt{impomw South Aﬁlcm :

society - mciudnw the” pr essures of ‘growing up’, and i}“m *ﬂ)lhtv to cultivate m(i pzq;
future vision. ' S
The study did not only concern itself with the attmidcs of learrices, but 41&0 douammtui '

the sentiments of p’trtzcipmts family and ﬁlends about their involveriient, ‘5?1611 views
smzoundmcr the objectives of such a prograrime }mc 1 the 1z1ﬂumcc of the pmm gmmc Qﬁ.
the c-:)mmmnty : . -

l*mtht:rmou, it was my objective to examine the dagwc 0o whach {uitu;;ﬂ ;;nua{:uor‘:-".'
could take phce, 5o that Jearniers could baneﬁt ﬁom all the dwué,ent mﬂumcu of the’
diverse South African society. This involved an 11’1%5115,&1@1 of the rale and fum _mn of the -
programme in 111t1€)dm:mg, an artforin grevmuﬁ}v iﬁgilﬁﬁd as %urowmru and its mﬂﬂem el
on cultugal perceptions, as wellas the expansion Widmi thils (,mmmzmr}f Ot fthe New’ '§muti
African musical horizon, and the reception of types of music that u e’ ot pumom?y'-
regarded as part of their culture; Learners were also pzowdcxd with an oppm mmt\/ Lo express
their sentiments on the uxt&pc}sﬂmn or mtgmmon of 1nusical LElllL‘]"ﬁtQ dcuvcd ﬁcm
contexts mher é}un those of the Waestern art music - paradigri. - . '

?zncﬂly, the mr‘vcy addrw;cd the shortcomings of the: pj(n,,mmme e\anmuné, ’ncaa wimﬂ
need mote aftention in order to maintain 4 high standard.

The E\/Iémga ung String Progmmme

tof of the

Iim Mmmung_, ‘Stmig Prozgl"zmnw was f(mndcd it 1998 by 1’{:&1’ Cmy, thL dm*
programme. Prior to this initiative, research was uridertaken dm ing 1997 in the: Mgngaunh

are: m m"ciuf to detemun{, the needs of tha mmmumw] It should be noted that '11 thls

stage, no formual infrase um,utt €Xlst(?d for extia- eunmuhn instr umcntal mm(}n to lutmtzs-'
frond disadvantaged (_mnmumnm i the El(?i; ‘imtc, 111L T fm&m@; of t§m mwmgmmc; -
research was that the need for miusic maining W’zs etormotust all mspm]demq ERPIEs b'
a strong desite for tuition based on the Western- art mmzc pamd%m Prior practical or

i

T The reiearch was undertaken by the Department of Music, UFS; in collaboration with the Ubunt 0
\ﬁnth{){imlmzwi Qmmﬂ tants Lcamcm from five sr.smf:sis i tha'. b mgmmg towmh*p area were r'md:mﬂy i
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fht:mrmml training was ‘almost non- existent; (mi} 22% of f:I ‘s@c}ndem{' had ity

know If.cigz;e of F{)rm'ﬂ music notation, and ozli;, 1% were ﬁﬁe to p]ay a mugical mmumen% -

of w}mm only 2% wu‘}\md formal tition. The types of music wlm,h thc learny

s kivew best

were gospel music and ‘bubbleguny’, aid cmly 7% indicated thist tha}, had any kno"svhﬁtrc :
of Westerri art music at all. ' o

C}uy pr{-:pqmd the ground for the plcagmmmc by commiencing: stm}g tmmm W m"«f
imwi

a group of 20 learners.? :C,unently the programiie iricludes uizimst 25‘3() learners

different schools within the greater Mazwwng aren The pwumnnnc invalves @ p’muarath-
i:uwmn the Free State Musicon® and the' Music T)ep'n ment of the Umvmszi\f ofthe T
State. Both these fnstitations provide vernies and Lmnpw{*m shﬁ Who not ozﬂv wszsr with:

E

fuition but: a]so with adininistration md 015&2119"111(}11
and’

The selection of the learners is dom rmostly in- ':Qihhmaamz w;,rh the t&achu
pm‘;apa]‘; at the various schools that participate in'the m DErAmIE, 4 Not only are theyable
to assess the learner’s potential and abilities accurately, but thw also assist in momtmmo': '
the learners’ daily domestic circurmistinces. 'Tho support of ami kcy ngu;u; W 1thm the
community is vital because their commitnment ot the proj ject cuxuzv‘ wmnmnﬂy nuse
and faith in the objectives of the programnie. 1]}0 Jearners ire QCILQtLd by ¢ 3(3--p;.-z_zm.p_a},_, -
and teachers on the grounds of their academic per Ibmmn( This i is done flot for, elitist
reasons, but in order to ensure that the extras cm I muiar mfthlcs do not nnpaa neg;at:a\rdv'
an the learners’ school training, : ' .

Beginners v “c,uvc their lessons during school dme at their various schivols, ?hL more =
advanced learners receive Tessons fron Jec turers at the Depntnmm-&f Mirsic. immg the
afternoons. The quality of tuition is of great importance in énsuring that the & progr: anme
c&r;ﬁbiﬂshe% the necessary cra‘{ézbﬂziv and stgm lard . The learniers also attend rnitisic %hmrg ‘md
music appreciation ‘classes. Sorae learners do not have fuc ﬂmcs for pr &LfiSlil% at home, (md :
access to-practice roonis at the Umvms;ig is' therefore of i Iminense unpoumw for thiei
» charg g‘,c‘d a‘iminiral quarter ey fee that mv* 5

ProOgress. All ;imtmp&ms it the programme dr
some of the maintenance costs and the hiring of the i sty nents, as WCH as ?mvo]hnw Costs”
This fee has the added value of encouraging p@zmts and guardians to \upu vz‘u.: the imznc;s
care of the violins. All learners are entibsted with their own instriments, i
An smportant aspéct of the progranyme is 1}% dcv iopmcnt of enseinble ph\, mgo ’Qc- fd] o
three otchestras have developed through the’ PIOgrmMe, rang ging fioin A begitmer to an
advanced orchestra, The rehearsals of these omhcxm as take p}fecu ot ‘:agtmdays (‘dmar’z{fi{ e
and sélf-worth are among the values cultivited by orchestea i i Qhuncnr New fm.'miss_i}.;.pa o

All staterments made by Peter Guy cited in thi article aa:e srived frin pmsmml corminnic atiofs éiamwg ﬁu .
period 20052006 ' S

3 The Pree Sute Musicon is an jnitiative of the N}tmn al L)w:;rtmnm of Az ts xm(i C;uifuw f)ﬁ ring [

B2

mmun*czm] euition as well & instruction 1 rusic E:Emm“,

4 Note that these’ are frcr}uzi ot STIUEIC, tmdms o i
: ﬁ%p@morwip: by, amaméy mhers AHSA and‘y‘% s?}ank ave: madf* mmlh ¢ thiy .accyli‘;ﬁmr\ c)f‘tiu a]ucssar
sampment, includiig a passenger buy used daily for o mspmi o

(¥ 1]
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are formed "”d P"ftm?“m in the programime mﬁei ‘md socmhw wztil lear m:;@ wl"'a sh'm, BRI

the same. n}tu_ﬁast, t,st‘_abhs_nng,_a powerful group’ sense: \hrmus iasl«,s Llrc hmdu‘i om to:
the older Jearners, for exainple, teaching t the younger c_nchf:_sm,as, setdng up _(.ha.mehastra Sl
equipiment and even Workémgim the Saturday ':tuék's'hap By -bei‘ﬂ@ﬁﬁé‘ie 1*&’&{3(511%13'19.:'&#1“ =
even the smuallest of msl\s the learness are. tmz,,ht t6 be accountable and deemhble The
objectives of the programume thus reach beyond p‘tll’t]}’ instruniental tuition, The le unen:_ -.
have access to a field of social developrment thiat would 121 somc'mes be unknown to t%}un E
were it not for their participation in the pzo‘gjmmmf: : § C

My own' involy enient in the project started in 2000 as an u;‘n{nmmmatcd \fohzntce |
assistant, T mu‘g}lt\x estern music theory to the learners 501‘ two hours per wezk }}u};‘mfr 5‘1:(’ o
following two years, this activity expanded to fout hours of ﬁ”adnng per. Week 1 gained 2
great deal of experience in this field of teaching arid also got to know the stzeng{}u of thie
programime, as well as its influence on the Jearnicrs and o {mnmnmy écvdopmam o

During 2003 1 was offered a part-time po‘;ztmn inthe programivie. In- qddxuou tca tha
afternoon music ¢ theory lessons, I now startéd practical Wolm lessons o six learners ini the
mornings, Currently 1 am employed full-time in the pmvmnnm, and teach Lhn violin te
over ‘30 learners ranging beeween the ages of 6 and 13. In the mormings T travel to the
different schools within Manguang to teach the Emmcn at their schools, and rcz'sch vlohn B
maostly to beginmers in gr oups of up to six learners. '

I find that teaching groups, and ‘;puuﬁgaﬂy begmmr s;roups hs w;aat ativamawca fi}nc
has access. to many learners and therefore the eld fbr discover ing .t aknt and p(}tmtmi
ed.
and gr atifying. Sm‘mkm«:ousl} it offers learners a natural and Spc}ntamoua mtmduamm to
ensernble and orchiestra plaving. In the aftmnoom [ tench advanced them‘; to the: OIsz .

ore hmim meinbers is %}qu The environment ﬁf gmup t{,ae:hmg 1§ also mun,iu more rek

tear nua, as wd} 2% *u:%ﬁzmmmﬁ violin lessons to learners a\h{) mm]@r hc ace (munm'!atcd i

the morbings. _
Peter Guy is responsible for. beginners’ te u,hmg as well as ‘double-bass tuition

most iw;:u,, dut\f however, involves the mmm}sm ation of fim pmgmmm{, Rmpm \
involve the monitoring of the hiving of the mstnm*u,nta v\hu hiincludes the m*ﬁmzmstz Atmn
of contracts; the imndmg out of instrunents md the mi”ic{”ﬁfm of guar t(,rly fees: Feialso
umdutakc any repair work needed on the m%uuumts Guy s ako in wmmi;

Jogistical aspect of the programme, In ztaeif thn tmmpou of the leat ners is “a full- izmn
responsibility in w]mh he is assisted by two drivers, Anothu 0{ his umm, dutis is ﬂmt <>f 3
orgatising fiequem peri(}rm*mc es by the learners. . :

Concerning matters 'of instrumental tuition, cu;rmtly we ha\f{, one ﬁﬂi e ;n()fasxmmi_ :
violy player teaching mainly the older, more deve:ioped and talented pLx rs. We also make
use of the- ‘éz,achug at the Musicon and the Deparunent of Music w}m bpﬁu’l}i‘:b int viola
and cello tuition. The involvement of the Umvemt*y ﬂﬂo ne udex %:1(3 acmx part pamm_ '
of music ﬂi,udcnts The third-year students teach’ begzzm{,rs iiiw'fy u) the immrs _,01 whr

they get modu fe uefdits as pmt of their univer qirv Course. C
C <ms1c?u:mg the d*uly phone calls from palCﬂLS who Want thmt kamwu o p(m:updm
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in the pmja,ct the constarit requests for pezﬁnnnmm by Lhe senior immms orchests
the monthly \iK}}’in‘l]Oﬁ of the project to more schools; it is: inac;m that ‘the pmwr:;:n’;:riié :
is in high demiand. However, through’ tim ﬁmév 1 hop{, not only o’ unduhzlc hﬁ: many
adv&u ages of the project, but also to m\ff:etis;qtc po tential shoru cmnngﬁ or arcas that m;ght
be dcvel{aped more mtcnsl\rcly The pr m'mry aim oF im ar f{zc‘ic remains an exmnnmom of .-
the cultaral significance of the programme. : : '
lhi, ‘programnie is hased o1 a combnmtnon of Nortth Amu ican Jnd fumymn te,a{,hmg.j
met }md‘; The methods have in commion théir. concentration on t}u, tladmona] canon, of -
classical music; and on the theory of music. and the technical and r}‘mnemﬁz} ﬂpﬁ 5 01‘ :
instrument tuition. However, while the twchmu phﬂm@ph} of thf, ixwgmm’m 1% pmc]
Western, commercialised African torms | such as eivela ‘nd ku»‘azf;) are mdua edin: zhs
repertoire of the orchéstras, The learners are ako éncotiraged t6 réalise var mm well- lgnm“fz‘ Z

melodies of their community on theit instruments, and 1o- mnodmc then to the cmh@m a - :
so that they can be performed together with the warks of, for iristance, B%L And Mowart.
in ¢his study T focus on documtntmg Lhe 'B:t]tudcs towm(i 5y md opmmm of Lia‘t‘:%l&:l :
e tuition of the learners who pmﬁczpﬁt# m r]{:m pm;}mmmc as well as thm(, of their
c«;rzd the

p&m*@t& and teachers. EIowcwr it'is bemmmg quite obvious %im ihu pm(‘eption

‘hotizons’ of participants in the progiamme with a classical bfacl{@;wund guich as 1:1\,’5(7%5 iy
colleagiies, and the stuémt assistants, are also ch anémg and th&]lﬁlﬂ&,
Wim has also bacome evident is the zmpouame of the pmj{,ct \wi:hm 1h:, m aining -

pzowmmme of the UFS: Dep(utmcm of Muisic: Rncendy commumty Vice m(}dule

focusing on - the Mangaung String }*“jownmmc have -been- lmmpomtei inte . the

k‘partzmﬂ?s BMus qualification, oﬁumﬁ smdu"zts m]mble oppm tunities to 8 i1 it‘n 5t L.md

teaching experience. T hough this aaput of the programme W'u‘:nim' o5
neéds-to be said that studmts thus mva%\md dhmdy tu;taf*v £o tn f:m th"at their
with the learners has led to personal gmw?h t0 4 éesp@md %(*I}‘;{, of soeial resy

and to a broader madw%mndmg of social and culmmi istues’ m mmmummx otbm: ﬁmn =

their otwn.
Réfs'emfch' des_ign

The brm{im paradigny ﬁfumng, ny dmugh%"c; {m qmsuom c>f cuitumi mterc h'mge s ba\cd '
it reception thaorv(’ as formulated by Mans: Ro?m? Janss. Fven 1i§<mg)h ‘his famework

'Lﬁmz al

was o1 1g1m§§v ﬁpphcable to literaturé, it can be gzodmrzw‘ly applied also to-othér:
ontexis as 1 shall attempt to demonstrate in {bls articie. As \ail Il be prhmui ’ix,low, Ay
gvent, wluthcz 2 literary work or a social tmt is upen to mmlpmmtlon baaed on wﬁdc s

S Rc emms -
reg {)?An nm.

& - Aform oi zf"id(,r~1‘€:’~§'!hri§€ lterary théory ‘that em;ﬂnszses ihe readers zwepuou
“theory it at it most influential drving the I 9709 and 19805 in Germany.and the Lsnm.d
D More récently, ity qpphmtuw has been extended o ihe ‘;pm “fafors of pur?m mative gvents ~ m: :

7 For Jauss (1982a G091 av attistic event 15 dcfmed iaoth in rermy ot its
lpnaneny Saptoviomy thraugh which 1t mtﬁms a ife of iy own” W hich rasch
fate, and which makec ir‘sarviceable for a new quthem i o0 a] funumn

e ‘bw(mc‘ 1[5 imwm al Hor uf S
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(or, as i this <a‘;t p*ﬁ tmpmt 01 am‘hma N exyeutmom ¥ mthmm(}ﬁf as Jauiss -e‘:—ézplaii*z};.,-l

a4 socie t}rs hozu,{m of C\pt,cm&ons may chazlg{, OVEE e, \szﬁlm the Qo'-f'lﬁm-:é of E’;li‘&

essay, 1 shall focus on his wncept of the horizon of a\pf‘ctwm} s el s his: xzatmn of

the progressive and affirmative aspects of art. In chis respect, the dfam prese ntcd Tere oﬂ"e

certain perspectives on the potcumi of the pzogmmmc toact’ds dn wcnt of systemic. ch rmg; g
operative within the sphere of music. Thus, the openness of all pammpmm to mu:upozatu
new cultural forms within their frame of‘wiemzlcmx mcd here ds a gauge. for the toles ance .
of c*zﬁermfr i',‘l,ﬁtlil"ﬂ C{}ﬁté‘}if\, and of the wﬂhmgmss to acmmumdﬁc cultural interaction
throtigh mutuall ly 1cccpmb!a compromise. L : R
Because {)f niy involvement with the M&ng} g Sumgj l’ioglammc 1 h ave C’n'ﬂ't‘én:ﬁom
in-thefield contict with the immem parents and teathérs at the vammm sc‘msois, and::"
therefore responses to questionnaires could be easzlv obtained. 1 opted for the u'zianuvc :

method of data collection and analysis, since t]‘m provides. for am in- ~depth’ md dcmkd_f'

study of selec red issues iumrcimg the pmgmnma The data colleg tio:n was 110t aon trained

by the pu,d{,tmmmtc% catcgmms of analysis associated with quamlmm & strate gim Rather,

the gualitative method was exceptionally weil suazcd for chutmq wsponw -‘f.i
detailed 1hsig ht intoideas; bel 1€f% ard qttztuc&‘ : .
The process of data collec tmn and the prmupks On w%mh thzs was ims*d may he, :

deseribed as follows: 1 handed out guestionnaires containing open

(sce Appendix A} to 50 mndonﬁy selected learners ﬁ"r:)m colouied, 8 Tsivana and ‘Sotho

backgrounds with ages manging from 14 10 18 vears; ateending fhc five: schoals in thc

Mangaung are rhat are part of the progranime. Twenty §IX qmes?;onmm WETE zcu,wui

back from leamiers. The leatners partdcipating in the cuwu, “had been 'mvolva.ﬁ with thl. -

plf}wmlmm fora mzmmmn of three years. This is° pamm larly m}pmmm since rmsa sum"w

the effects of the pr ogmmmn on them and their imzomldmg envirenment bcmm*s more

relevint over a longer thne- spm of m\fﬂiwment Fxfty qm'stmnmnu were also sent Gut to <

mt <>ave S

}écd qucsﬁom L

the parents of these: learners, 'md 50 to the teachers and pr ma:zpa%s at the’ d);f?crmt si.houi& o

involved with- the programme {see Appcndn 13} Of ‘thase sent € the pax eTils, ZZ(} wur:-
received back, and of those handed to the teachers and principdls, 7 wers retar ned.
Before discussing the findings of the dqm first the COIL ideas undu pmnmuj’msm 11}{:()1V -

will be exarmined.
Jauss’s reception theory .

The  Gérman. philosopher Fans Robert. ]'n ss eavif v»ork Pamrirarm:z f»frfwf i ider

L iseratrivivis ssenschaft (1969 bhcama the central tract 111 the

¢ immauon of w h £ Wwas, e\renmaﬁy S

called the Konstanz School of thought. It cnﬂ*amu,d abraid her merietitic and m{hwpo}ommi s

tradition, His theories led to o response to (mtéated modc of lirevary study arid (o the claims
of the ron-canonical in the form of mass mufixa They also captmu’i what f.nm tcnnui.

g Coloured’, a terin generally accepred within South Afiica, in this context refers to people of mixed v
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‘primaty ¢ ’1{,‘;€I1<:‘t}<, experience’. This mumpf mdu ded the mipukca nﬂ sires, pi amz

social muimu&e the pu}ple (Lf H meg 2003). _]31__ a:xpimt A with zu;iazd to ze_':_

ptzon

theor v was to 1@111tlodum the issue th;scory into the study of nu;mne (L Lzzmut 199? i)
The thxw nain aspéets of Jauss’s. thcmv are’ ém foiiowmg '
i his réference to ‘a honmn of p}\p{*ﬁﬁtdi%(}n\¢ o ; _
« his belief in the progressiveness and afﬁrrmaiﬁencs% of mz
¢ his claim for what he called ‘a cotmnitive assthetics’.

16 illustrate the mlpoismcc of history wimn c,xammum A cer tain text, J mﬁs drawi on the '
norzon ‘of the ‘horizon of expectations’. In’ gmazai tim idea can ba unde;atood asa setof

'_d ta:xt i Gther

expec EAHONS Agumt Whmh readers (of, in fact, any initer pactu@) P j
pti (
'hmum'} of expmmtmn is created fnoug:h e umtmu‘ﬁiy tzanxﬁ;}l 1‘1’11212{ %clfldrduvm‘l'
process - {]mex 1982 22-24). The hovizan of mpc,c,mtmﬁ dcpt,nds an’ faunrs tint WL

words, a text predisposes its readers o VLI} definite type of rece ch indivu’unis

woild not associate immediately with ‘the expezi ence itself = such as poimu economics;
' .iid ‘the -

gender, health, etc Tt awakens memories of the familiar, “stirs pemuﬂm Seploritey
reader and with b its ‘heginning arouses expummm of how 1t zmg,ht u;d ;\hmumz oo
Ramirez 2001:1), . '

Aumdmg to Jaiws, it is incorrect 1o see Y ‘waork as ﬂnavmal iry t}ihm W mds o mtz‘
that its meaning is “fixed for all readers of aii p{*l’l{)d‘; (jauss - ‘982 2@&’} This 1ite

A115 fh*at 1 <3

single p{td(,t{,;amned so-called * a{i(,quai(, wceptmn can b{, set z’"mth ?oa a pamgulqr Lmt In R

turn, this suggests that historical knowiedge: of th%‘ text is of vnpormncc to the u,adm in -

order 1o shqpe new pemaptmm of a par ua&n text (Ling 2002:4). Jauss finds thiat the ideal”
ep by stcp ‘[hr\ means

_hm ary event is one that destioys its own ‘orizon of ¢ (,:xgwt’mons
*that a work w ‘hich dogs riot break down s (3\?\71} cfmdltlom of reception simuld be see;
Cuizmr‘y art” that ¢ anorms to a Smnd’aid of taste, repr Oduces the hmﬂmﬂv hmutlfui anﬁ

makes unuisual artistic exper fences enjoyable as mere sciimmms X :
Some works break’ the horizon in such d Grim . manfer thd{, Lhc'amdimcc at ihdi_ -
tinte cannot accept them and these works are absorbed mﬂy at a htu staa,u ihzs is- bu ause |

-of other works that pmg_,n,sﬂve]\: ("ilans{e the hm izon of mpea,t Uom 1m oz mow s"ul}ﬂ

manner, until those initially unacceptable kas Can ow fit into tin, ‘Broade
*"_sgeaﬁarao of unm

In terms of the current ”{rsgmnent Jatiss's timug;ht ap plied to th 'empfmm -

could SUEEEST | that the canon of classical mm:c will only: "ba, accepte
cosmunity as-their horizon of eﬂcpenmtmux {and thus the exgmtmom ot tnt moctx 1

articalar

chmgjcs, ot broadens. : . _
Jauis’s reception theory may be apgizud produc_tzve: y to:the xﬁ,{,muo of 1 1u31c sud to m\q :

mind, spuuﬁ ally to an interpretation: of data Fegarding *ha Mm :mrag Si:}_mtr .P;ofrnmzm o
The project represents the ‘text’ and 1n the cur 1?: it article this rext is ‘vead’ ,_uzd mterpreted’
by the learners and the commusity (m t"h:za case the sdm(ﬂ i:(:ﬂf:hezx *md ths pamms".

9 In }ﬁms» context ‘culingry’ art may be un yderstood as azu wlndz i Pit mng not mﬁy ta Eht, (‘}’L o ,1* of riu Lo
“peholdér, but mnim 115 10 ac ertain stan dmd'mtwn of' raate (t wt iy Lf)mhtmnmg, :
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DBROADENMNG A HORIZON OF EXPECTA

?iwi&:-in\festigf%reci the programme projects a. cexmm et of w\pecmhom thch might be
met; realised or chaiiged for any specific ‘reader’, Thc frns;hezmv and, p]mtntaimu of t]ie )
data, rather than representing a fixed’ or “obj f.ttl\ff; co]hcuom of mcix enables a dn ectic, o
dynamic mturchmga between progranume and learners, as well as thmr conmmmm This
aspect -of ‘mediation’, n(,gotzmczn and even ‘opposition’, is p&ytlcul(zzhf 'urzpmmnt \?ﬂth :
regard to'the establishmient of arn open dialogue bt’twufn QH concertied with the training.:
As Jauss (19822:46() insists, a broadening of expec tations is alwiays qu’igca ttothe mﬂumcc

of material iurzc; ~histor u?ai and socio- p{)hncal contexts. T hliﬂ iis-of pamauiar nnpm:

that leatners mvzﬁmd in the plog,mmme and the {.mnmumtv within whzcin Mq furiction -
do not rm‘»m]y passmﬁiy accept the prog;amme,, but actwd} ummbuta 10 the: mu:iy 'md'_-._
interpretation of a context in which vastly dzfﬁ*lmg cultuial and. pugonﬂ e\(pc

comie into play, z and whem pamupmts do not share: thc samc ¢ u'itum? bfmkvmund
The progressive-and affirmative aspec;fs_ Of-ag’f

Anmher aspect of Jauss’s tbemy that is apphcab}e fo an amlysiﬁ of the Mmgmn% Qtrlng '
P}‘wmmme is his belief that in our society art can play a rolé th ai is both- pzoqzesslu
and “affirmative, “The reception of art is wot sitaply | passive nmsumpmom s esthetic
activity which depends on assent and rgjection’ U’mss 1982 wqxvu) This: a{'{h s the above -
mentioned ided that there are no fixed and idealised me‘mmgs For 2 umk A(,ce:ndmw”
to Jauss, the pleasure of art lies in our mm’zedmta Ln‘}(}}f}]}(jﬁt and use’ of it; z’-‘\mthﬁtm'
experience occurs before thereis cognigion and inte 1p1cta£zcn of the xigmﬁmncg C‘)f a woﬁ“ -
and certaindy before all teconstructon of an author’ 5 intent’ (§>ms 1982; XK.

According to Jauss, an artform that serves the connnumty and nmmxhes its necrﬁs_
and denands is of much greater use in ruaxwm‘ohﬂg, the dlﬁ“@iu]t dlements of o diverse
society, which s in contrast with that of an absolute art withi whnh ihe pemwic c*’umr:}t

assaciate thmmclvm inany immediate sense. The: immiediate cxpcnuacc'oi the

ge nk A5

thus of inimense importance. Jauss sees such an acszhauc experience’as a dmlm ticof self
Thus lis -
oes
i what t’ﬁc'wupmm believes, as well ag what miay be unduzsmod as the hbnamm nf ’ciu,

enjoyment in the énjoyment of a something other = Selbstgeniss irm F;fmafggmzm
‘communitive aut’hf‘tlc% <;f‘110us‘1y (:omi&ms the muovmun, that comes: from the f:hm

recipient’s mind thzoug)h the effects of a work.
Once more | believe that the social nnpau of the pwgmmmc on fthe
well as the conmmmty of Mangmng may be - intel pwted via the aﬁn mative’ ﬂ»pecz of

-Ecm"m‘ 'f-:'rs' g

Lmsss theoty. An ihterpre: tation” of data m}lccu,{% via qnvstwnmm*s ’mu nﬂ:wvn\u w;i" L

ilustrate how perceptions were changed afid, meh ad, ‘horizonsof expeimtmm ledenf&d
Furthermore, the socio- p{)iz‘umi and cultural Jmphmtwm ol the programie and wcuﬁ( 1}*‘; '
its "pz‘z)grcssws nature might be mvextlgated mzthm thc COzﬁ‘t Xt i)f}’zux%s immev\ mk
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f?éEfdb'g¢Za froin the learners

i dhiy section an nﬂlysas and discussion of Lha, daa::a whacil were 1{‘{:{33\?@*({ via 'ttm-"“

- guestionnaires handed out to the ]Lunexs will be pmmntcd The FESpOnSes 5 gathered Titdy be

: mtegmmed a5 ‘naturalistic’, , since no 'zticmpt was mada to mﬂumzw rhow mspouﬁmﬁ, anid
the responses have not been distorted I any way (cf Patton 2002). T The. data are mgamscd

according fo central themes or categories that were brought to the fore by the atswers.

A sm‘;se of self

. ?\fiu%u ol{)ghts have frequeritly noted that mus]{, can ﬁu*mt}on asd tool for Lht n.%cuuthmn"

of ;dcmm‘ {cf, for instarice; De Nora. -’7()( (} th 1996). Ecspccn}}y AMONESE .f._li, youﬁi

the : C‘(}‘}I‘L%IGH and affirmation of 1nd1v:ﬁdml ;dmﬁw md of goup aciL;mty play an
Cimportant role, Identificarion is wnf;tmctf:d by %cogmsmg sotne wmmon or 1g)m or

@\ﬂt‘i\

“shared characteristics with another PETSOT OF group (Hall ??9(} 2). This- as%ouatami

also concern a common ideal or purpose. The fortmation oﬁdui?ity can be Seetay A direct

outcome of the programme in that common interest, goals and ideals are'sh amd *amomz;st
tht, learners. R ' R S :
E);stmgms?m‘zg }omsdf from ‘the rest’ 15 anothw amet h{)d of umbhshzm,
Nicol Hammond (2004:105) refers to -this as follows: “This process of ¢ differentiation -

s locate as central to

Ut 'Et_%éi} tity.

between thc self and perceived others is an issue ’dm VArIOUS Eimm 5t
the process of identity construction. o R . : Sl
For a personal 3dent1tv each }‘)amupm( Mt xee herse elfor hitnselfas being different
izom others. : : L
¢ Prnjust nor rival like them but mﬂy I .Ne i:hc pru mzfc ofmm]f:
s Onething | see 1 have a dlﬂirs’:nt t&iu}t thm thLy do _ o _
LeYes, because T am really popular now and kno\v 4 lot 0(?111353 I at E m,vu even
-~ knew | would know: ' o L
¢ Not: “guite, because thw mmmummmon Ievd isa 1}1{ %mﬂh: s’ mmc _ :
s Yes, because ¢ hai{i] en my age wréady h e in dren And other dmppud outs of s(,hoai -
s \We all have different talents so they can not ex;nect 1118-4:0 b‘, hkc thcm
¢ Yes, being able to go to the universicy; - : B :
+ No, becanse we are all g given oppor tumﬁes bm e invn £ z,hoosc' 4 w;zy to 1‘ gact’
to’ thieny; : ' '
¢ Yes, becatise sorite of the children my ngt,c h&w Lﬂnc.ﬁ .
+ Yes, because the children of my age aré lising 7 us_;: qnd are d1 nﬁ{u}g siwhoi
e Yes, b;muse Istay out of trouble;
+ No, 1rs3ust that T ha\z & a different §1obb*y,
6 Yes,in a lot of ways: Soine children Ny age ;m: iwhohu pzwnant szzwku_ :

hooked 6n zhugs no respect for thmr par ents also.
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The contact of the lmmﬁ with others Who s?mxe ; hm' 3’)1’%%}01’; t{)z mmu: 5 mmhmb
and. hay. be mtupiuec% asa powarh} pLOC‘L"%‘E oﬁ 1de‘nt1ﬁc'§tmu T”_ mug}l thesv'@mwczg'
it becomes evident that the learners are fiot (m]y awznc of mar ku‘i dlf aranccx }jti\\fﬁtﬂ :

therselves and their peers, but that they are also aware of the-ad wutagm of bamw part: of e

a group that sh 14ares 2 common interest w inc 1 mﬂum" es their livesin a positive sense: Iy

Jauss’s terms; one may indeed refer in this case to the *affirmative’ aspects ofthe pmgmmnw
and of Lhc: role ‘of art.Apart from this, a broadmma, of hopes, prﬁctatmm and ideals cdeo '
carrie o the fore. When the learners were asked whether their w:pmtqtmm were mct-_
through the programrné, one boy replied: Yf,s 1 met the: Soweto ‘Smngﬁ Qual tet! 8
Thi idea of a common deénominator comes nto piﬁy One can deseribe it as g going -
through 2 social process or a form of interaction \fimh imiakes riasic a &}; m of interaction -

within which fiwsic ﬁimizons as a powuﬁtl inste urnernt of Jdmmy construction. Smmn_'

Frith {(1996:11 1) states that a group gets to kﬁow jtself a8 such orily t inousmlz (,u}tuml aémiw '
and thmugjh shired desthetic Judgment, : ' "

One of the qucsttsom focuch on p'naupqm*; i”wouz:te ‘lSpCCt of thc pmgnz shesis and
these were the min sentiments brought forward by the responses: e

e The tours and the gigs;.

.. T\fi} friends and vl aymg) and camps 2 nd some of fho teachers;

« The tours and getting to meet top niusicians and Avmg lots of ﬁzcnda

s We get to ‘travel to many places alound the country;”

¢ To communicate with lots of people. and bemg 7 fr zmd]}

o Flavi 3124 iom of concerts.

1t is unpmmnt to note that the ‘majority of the }mma;ﬁ id @ntlﬁcd the im,nf slnps Yi’ldi: '

were formed in the context of the Programnie as their favourite qspecz oftm pmgmmmc e

This ot only {onﬁrmg Frith’s idea of a group :;dc,mzf\’mtr itself Lhmug,h a "%311}c7{11u} culturdl -
activity {“?f}é L), but points again to the affirmative n(tmre of tw pmjmt

‘30@13} 1mphcat1mis

TL;{)ugb the pmummzna the learners are being mtlodma,d and (Aposu% m various 5091’11" '
elements and activities which are unknown to theﬁ" pwzs aud \fvould have beer. unknown
£ rlnm it rhw WETE 10T p‘nr of the pwwmmmc Thw bcwmv abvare of{ 1§Tcn,ncc m{f‘ the pes

CONTIasts wn;h thL activities of oth(,r learners thur as;c 'ihﬁ‘ir mmm{m ﬁummﬁ
of a musmﬂ tatent which was dm overed and devcﬁopn,d via the, procri amrie,

it should be noted that those dmn:lopmc,uts amigngst - the - lgamaz» shotld: not’ im._--
km(, of

enise of did

undem(aod as the cultivation of a ‘new {:]mxm bt 1’1t]1(3; in _}*msx, §
selfeenjoymient in somz,thmé’ ‘other”” This mcfms that an :H‘iﬁf}l]}l px’cmc}ml} c‘x?cru,nfmi N

2s ‘unknown’ has mow become a more commorn pmaa:xsmn 11"3101}@;;1: ihc pa; Uup@n&x )

the programume.
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When asked whether their lives would be different without the prograsm
uapondcd in the toﬁcmmg nuanner ' ' ' o S

c}] £ pla}rmy :

v Yes, because I'm useld] to be watb my ﬁmld% there and E arn also use
violing S
ey, because it protects me from bad ihmm

+ -Yes, thmkms; about S'a,tuiéays and not knowmg wlmi t(} do But at tlﬁe mm‘ &mm

- learning wid hwmg Rnowiedge of classical music }ma qu@ a big nnpaai on my hie;' '
» Vs, because | would not have sorne hmﬁ, to doy . '
e In some way it would because T won’t be a‘b& L0 -see alt zhg p‘iacm llmt I would 1kc -
o see and worl't be able to take out most of my talent; [

o0 Yes very much because 1 woni hwe much to do in iny life \\fuhouf piaymg mi,""

¢ Yes, bf,c,fmsc, ' used to going to uhefnﬂls md coming to my le asons md havmg, gl g.,

Ace mdmg_, £o their music teachers, the Jearnérs take, iheu musu, fumon vc,ry sumus}y and
thig c,onﬁ}ms that mmx ‘and the programime form an important p“ﬂt of their hvm Wﬂthm -
this - context, when 1 asked the learners swhether music and’ zmtrlmlcnml nsie ghould be
part of any learner’s LdLiCzl{EOH they responded i in the following 2 WAy RSN |
¢ Yes, because it motivates you to take action, zf you plw violin you ‘rhmi oi your
future;
» Yes, because it keeps children of the stréets; o :
e Yes, knowing your child is Jearning music rather then zakm;ﬁ pazi mn iisky actmms
like crime; . :
o Yes, because it keeps ¢l wﬂdu,n busy and 1t gives i]lt‘ﬂ'} & fumn,,

» 1 WDuldn tsay nccwmy, butic would be riice if every kid could pi’w an iﬂ&?%sl}.},ﬂ.{ﬁﬁ

s Yes, bamusc it’s evert éasier to %mdy after prmg and ha‘;enmcr O MUsics _
+ Ve, becavise people can L\pu:encc different talenits than voices 'md learn. gb(mt it.

FPATIITIE dre

The sacial afivmmgex of a progranume such as. rh{* Matigauig . String P,

‘themselve

om’lcm, zmd maybe éspecially so when seén thmu%;i} the B\iﬁ‘s of thzf learners
When [ asked thern swhether they would 3u,i>1“ﬂmc,nd the pmwzammc o qnybody ci% tha}
all gave a positive answer *mth the foﬂowmg motnﬂt;om '
1 always do and’ especm‘iy at school; _
s - Yei, because y{)u nieet lots of talented pf:apic and. we pl'zy nice mum{“ o
e Yes, because it a ver‘y nice and enjovai}ic pmgamme
o Ve, because it keeps vou busy and it does Hot make-you {hmi( of msmtmg, t cringe;
v Yes, because it is fun and it takes you away ﬁom b;id thm o _
. _Ya,s becayse they can learn mare out oftim pmgmznmg hu.mw 1‘{ tm{hm y@u :

Ty tillll{.{%
o Ve, becatse it stmmht(,s you; : S MU T
e es, T think it a z,lmt programme and wez‘ybc%dy iows 1t s you 31 hav_ﬁf.m beerazy

not i.().
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. Yes, bffi_ ause 1t 1s nice » playing viokin and you é:” th see phc,es and p?ay wth
mtcwsmlg people; :
* Yes, because to put interest in them and to see triore peop?c out of 5&1@& md &cmg :
serious about some thing;
* Yes, because T want people to see that it is not a waste of time.

Through the 111&)11‘11@?;101} sz;a;helcd via the quutwm’mrcs it also bec&me vazom th ai: iht -
learners learned niore than Just rmsic thi{)ugh tht,u dnvolvement” wuh the pmg,)ﬁnmu |
When %Lcd what life skills other than music thw have lear ﬁmi the foﬂownlg Amwez%._- _
WETe given: ' ' ' :
s Tve lcamu‘? that we can work tovuhtr as p(*nph, ami hdp ore *mothu
. :Reqput and, dccemy
LN on’uzmmcai"zom] skills; o _ TR _
« 1 usé to have a low ed‘—cgteun before I ]65_:3'&& "ih:e'iﬁtegrézénm;-:151%{ n'.ax%.f".I’.ﬁf}_-\}éa‘.y
.mn;’ndant "&b{)ut myself; RS | [ER R R
. Bung}- able’ t() stand up for myself; S
+ Soccer [tht} pE'zv soceer dmmq their bleak on S*\tmdwa "\\’hex} %i‘u:y atfend :31cha<;tm
réhearsals]; '
o Plices through the tours we do;
* o be Impoasﬂﬂe for azwtinngy,
+ Never decide on your own, always think of your brothers smd mtms hnu., i rhe; _
_ pzogjmr;].nfsﬁ."} hose are the people you epwd A lot of" time w 1th Re&;pc,ct ami rust;

« How to eat.

W ?‘wn one iooks at thie above answers one car 5ay s &:h:at as & borug © th{; nmsmi bc‘neil’rs ;

of the programme, ;mpm tanit cormnmunicative and social skﬁ]@ were gamuiiAccmdm&, to
the zupomfs of the music teachers, these skills not oni b{‘{(jme ewden: during. mmfg

lessons, biit contiibute to the acceleration of the laaxmng progress as-d whole: Bt,mg p'né . '

of a group, these learners are exposed to friendly rivalry, which leads to- quicker pmr'*céf;
Another ¢lement mentioned by thelr music iwchus is “that thisy learn” frotmn, each {'!ﬂ}LI” '
and are mostly prepared to share their skills and E\nowh dge with one All(}ﬁihfz‘f Acmn tik
affirmative nature of the process became evident tinmugh ﬂm 1a,apcmsu of both tha carners .:

and of the parents and teachers.
lefaemging perceptions: the learners

The angwers to the que%;onmlreq handed out to the learners mdzcazc that the’ pe;(eptmn ;
of the learners toward string nstruments, and towuds thmz paruzts 'md tmc s, lms B
changed. 1 wanted to know why they started pl'zymg “;txm@; fustruments i the first pla{ e
Accor %maj to the questionnaire, the majority of tlwsc involved were not. mnﬂm with the -
violin before joining the programme. One child evm scud that ahausﬁh she }@ww ﬂ.bouz




24 ELENE CLOETE

the violin, she thought that only white people {,mﬂd ph} it. ﬂm b(fi_ omes ver }f raleuant_
wht,n one considers the ‘horizon of expectations” that was c?m}im%cd by tlie plowuznmu,- '
and in what manner this horizon bloadcm‘d th;om.}i a {,h.mg(‘ in perceptions.
Reesponses to the question “Why did you join the programines '

. Because 1 had nothing to do at liotie so 1 wanted to be bmy atd jomfd

WErE 88 ﬁ:ﬁi{m*

+ Twanted to kiow the violin and be a viclinist;’

» I thought that it could change my future;
+ Because T was curions of playing the violin .

» To have fun with my friends and izmﬂ\f to partc ap’zu- in mmethmw me‘mmaﬂﬁ
s 1 wanted to try something new;

= L'wanted to tiy something ditferent;” _

s 1 hate sport and this programme keeps mie away from ’md ?hmgx hix_e; dmg},

" Because iy sister was: phymg it. ' '

f\cmz ding to the learners’ answers, the rmcher of theu ﬁiemdq and f'zmﬂy w?nen {hr;y firse
started playing the violin was positive and n"mtivatmm [ asked t rermn wlzeihez s:}m ;Jmmi '
anid friends’ views had changed, and what that pmceptwn wias: . - -
> Yes, my mont’s view did change, becaise when we stirted ph\;mgﬁ thie moiw wa
ade a lot of noise. We didn’t know the notes and that’s why 1Yy om md zit nmdc
a lot of noise; :
+ Yes, be cause they thought it was only played by white peop]
‘o Yes, because thcy thought only whites could piay the violin;
s ‘Some of their ppinions did change because some of thein are eve ;1 enu;umgmg meé

0 COE”RH’IUC with the violin; . o
= T grew up ina very choral family and thLy were mtcac,%tcd iri f’sfru,an muem ‘E(t) oW

they started to realisc how fun classical miusic is;
¥ Yes, tl"my like ati’cndmg classical musie concerty ;mé they *ﬂ‘;a dor;t \wnt nie o ‘imw N
the violing o '
Ve, because they all ¢ houg.,ht only white pcopin can play’ cmti enjny playmg its"
* Yes, to get out’off the streets; : _ LTl
« Yes, because z‘mw hcy think I'm g_.,omg:, to hfav a bietter futire.

Here: &g:.,am it bécomes appalmt that the peucptmm ot }m p'...enrs Calso !

iri such an obvmus wav that it was puccwgd by the icm ners. Tt is also: degs .-thgt the
.

violiir is 1o’ Jonger perceived as inltstI}l‘&mVL of tace or ‘colour’, but s now wm as
vehicle for dartistic expression rather than an instrument that plays oni) clitist tunes, ?mm‘
the amswers provided, it iy also clear thar the Ligmcm of social uphﬁmmt isa Stzm}ﬂ.

recurring theme. .
To the question “What do you think. of d'zwml witsic? Lhc 1up<mxu, W 38 foilowa

« 1 think it is just cool, but 1t is difficult;
o 1 like to play it;
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e It ma?\@s me ff:tzl like a protfessional, it also heips you to count md ]L&I o mote wmda,-"
“also A little of thcory isin it

. Hﬁ(g classical music, because it makes a lot oﬁmsc than this othu nsic, Hom my -
side 1 think violin Wwias ment to play classical muuf' |

© Most people are into jazz etc,; but they haven’t wa}lv 1&1}1*«:(1 the’ c];mmai msic,
There is still that thing of black and white ariongst us, but we both have that
opportunity, talent and skill; : o

*  Classical music is fun; because its challenging;

¢ It fun because it’s interesting

o 1 think classical music relaxes my mind;

» s %Emm?m:znéﬁ rand S{:Otbmg and T definitely 3 ike playing it

* Classical music is great! 1 like playing it rather than listening to et 1S, suLh whmd
music unnpfm,d that what we nornia Iy hth to on-the radio;” ' '

o {t makes more sense now! To me ity like moth_m. lalzgmg

rhaps the -'hi{':)%f; :

T inomrh th{, R}JGVL ;answms one cant come to a numbel e:i Con(,}mmns Pc

importaitof these is that the leatnérs are now exper ‘mntmg mum inan 2 Sthc,%“u and not

privirily p(}htzca} Hght This’ p(}mts 0 a revised a‘itn:ud{’ to an artforim that was. pzwlouaiv T

seen as FEurocentric. The answers furthermore ﬂ;ua,g:,c)st that the violin wmon rec umd_'_
through the programume has the potental to change not only the immiediate uzgum\mce :
of the learners paatmpgrmg i1 1t but also their fusre, ' '

I asked the guestion: ‘Did the programme slter your {mnnc, plans?’

s Yes, Pm going to s{udv THIUSIC;

« Tt would be my hobby to teach in my spare tirne;

o Yes, because T know I can be a musician in my xpam tirne;

» Yes, bei: Cause it gave et that strong fcdzm, that I arm gomw to be'a stic ccx%iui

miusivian.

All the Jearners saw a future for the violin in South }f\ﬁlcn Onc dnid xpe dified that timrc-
is 2 futm? especid Iy for Black learners. When asked whether %i]zy xcc-ihumdws insucli |
a future, the learners JUZ‘ﬂii answered ‘yes’ }“hc&e visions were {t{mﬁmed b} their mum_'
instrictors whoe think that Western classical music with the learners’ mvolvmm‘m hias
bri g;ht future’. This invelves not'only their tking ga’ut in orchestial p};svnw but also in th
teaching aiid training of the up-and-coming 3 vouziz Star ‘cmy with a hori izon of L\pﬁc‘satmns'
which ;}ro(mcmd from somn*thmg different o do'to T'm guing to be 4 successful ]}111%1 an’,

the progressive and affifmative role of art within this speﬁiic context is clear:

Feedback: from the commuinity

This section r.ﬁousments Cin%ﬁgmg jperceptions c,m'murmms the violin- and chsmal 1:@1{1(;1(3. :
For mmf the pmg{,r'ﬂ nime was their first introduction to classical music, a ﬂd to the vmlm in
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patticular The majority of the parents and teachers said thiat they wer ¢ ot ac {guamtcd wﬂh'
the msitmrnuzt When qutstwncd in this 185:;;11(1 the ioilowmg, gnswezs were, «:}f}’cn,d
Not af al [ac qumved with the mmumcm) the réason bcmso thit: bl’}ck& were
1801159& from many thmge Classical siusic oz molm wis regaided as “m mkt:‘mh&mt

“for whites so we have our own things;

‘e The kirid of music-cultivated by the programine has never b( €11 ph%d by H’uk
. people J(,{Qi:, ‘this interests me in the pmgmma‘ne '

When I asked the parciits what they think ‘the niain ob%cctivé "of t‘hc:prbgr?{mﬁw Ay and
what it should be, it became obvious that they also sce in the prografiie more than ;311101 /
music imchmgﬁ Their w%pomu; differ, but one L}ft he ‘most hequuﬁiy Lmdt,rfimc,d ob ectives
was that of ﬁbzdmg the previously dmdvanta;,ad child ‘exposure to a bodv of mnsu L
pmw:s\red b'x, sorne of the respondents as ‘previously mﬂv known £ i*mopcms o

Changing pérﬁepfim-zs: tﬁe parents and teachers

Through the questionniaire it became evident that the pﬁ’zcsptlon of those i mvo ved in’ tfm :
pmézmm‘m towmd str g insttuments and dasszml msic has chmgad C()i{’liid(’ a,bly Bciaw o
care two lists comparing the change in puupmen '

~ What was your p(,u,apizon of the violin? ~
¢ It was 2 instrumerit that was only to be fa‘ug,hi o spu,ml p(:oplzd W iiih ucmd pufoft
backgrounds; o
e Iis bormg and the children are dmncr icfor fup;
+ 1 thought is would be difficule for the kld‘% () piﬁy,
e Lo wvas for the white ¢hitd onlv, :
et bdQHLﬁ to other ciltures except the pzewousiy ¢ 1s¢u:¥wﬁrf1gﬁ,d
“ “Apother insttuiment for way-out miusic;
» Tt is difficult to do.

What dois the violin represent to you now?

o It stands for the whole community;
e :I""mf‘f-: and h:ntimmy: :

=+ “Beautiful masic;

« * Good music, inspiration, passion, prumnw :md knowkdgg

ot keepsimy child busy; |
ce o Whe'l have hecome and represents what E\md of btyh, I hka in muszu, :
N Expendable know}edge and integrating mto milm mﬂtme EIﬂT}d‘s :
= Understanding the heritage of classical msic;

+ - Good miusic which T can easily listen to and appreciate; -

» 7 A'bright future,
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Those invelved with the M.mgjaun String Pmrrmmmc an resinter pu%mg, dmr'uméudc 10
classical music because, in Jatiss’s ?Lzmmoles;y dhieir-horizons of cxpmtatmm have {:hanoui,
Not only are perceptions of participants about classical music dmngmg, one m:a;:j‘}t everi
say that in some. way the essence of the music really is rediscovered {mI\; after it hag b{;{;v _
stripped of all the negative agsocidtions from the reécent past. One of the parénts z*epizr_d that'
the violin now represents to her ‘beautiful miusic’. j S : .
One pﬂe,nt said that t};rough his children he had learned a new ‘cypc oi mum 5! axhd
the pamme arid taanhew in what way the pmgmi’rﬂfm “had changed their pLiLLpUO!} of
classical music and this is how they responded:
« Now [ know more about it and can understand it better;
¢ That music in general can be played on'the violin;
¢« Black children can slso understand classical music; _
» L have a bcttm unJc‘;Stmdmrr of classical muszc and m a,omponsm nmrumcms
« This i music for all; it justneeds to be given a chatic ¢ : _
+ Tlearned how to listen and appreciate music, all music and sp@{,mwli » classical

mitsic, there is a difference between hearing music md 5¢ L,mg pe(}plﬁ play it.

One shon]a note that the last veriark s an ;mpm tant ﬂiustmuon of Tiow ﬂgnmmut rha, :
pf*]“fermam et of the learners are, ' '
Again one might refer in this regard to Jauss’s hm’mon of cxpe,cmfmn in t]mi a cer mn_
perception of the violin . existed within the community. This horizon  has. s,,mziuall
expanded due to the community’s contact with the programime — and 5}36@1&@.11137 imcmgh
string institments. One might thus argue that the programme was received by thit learnérs
and the cotnmunity at the begirning against & backgiotnd of certaii swpua expectations
which tnvolved socio-culeural and socio- political factors ﬁ\:iotmtcd \mti damml TSI

embodied in this cate by the viokin.
Impact on ﬁhe'étamzmmify

The: a‘nove cited change of perceptmn in the community brings me- O i}n, que«fmn of i
how the {ommmmv feds about the-involvement of the learfiers in the piowmmmomd o
in what way they mpumnu; the programime’s mﬂuenu and outcome on the: learners.
Ag mernitl Qrst,d Yefore, the impact of the pmvmmmc 15 far miote than pumly i mczll f‘\& '.
a principal at one primary school put it, the programine s 191‘11(11“&‘;13}@ for Hig abih’r\ - '
unearth talent from the disadvantaged, 111@1131}153 rself-belief and wham;mg? ssteem’,

This kind of outcome of the project is what motivated :mot“hm pr mup&i to gat 11‘wcﬂved :
Only through the uwolv:_n"u,m of the parents and the teachers, however, ¢ar a p;:(::mamm(, '
such s the ?\/Ianbaunq an’mg programime be sucgm%ﬁﬂ Most of the’ ‘marents have become
ivolved with the programiie through their children and through thf, schools: The nmlut'_
and suppore of the teachers as well as the p.nentx are %Lquned for the chﬁd £ p:zmﬁp'ate
in the programi ne, A tf:'ichﬁ,rs 10{01}1}1};7}&%101} 15 needed bdmg the child can SOt tha,
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programirie, bm? the financial support of the ps rents aku pmfs a role.
When questioned on the objectives of the programme, the fcﬂinwmg amwm were'-
received:

e - ls objective should be to demonstrate th ity given the Gppoz tumt}, the (jasqzcai

1s not for the privileged few but all cani b{, comipetent | ] t0 &d’\mm e thee 1?1U\1C;1]
understanding of all children;
-+ To open up the posszbihty for all races 1o get t0 %mow this t\fpc, a}f niusic:

Another unpol tant objective that was mentioned is that of d{,\’ lopmg the ¢ Li i% potent A,

talent and miorale. Ag’im, apatt from a Chhu’zgmg of perceptons, tbn zxfﬁn"xmiwc auﬁ':-'

plogr‘uﬁw potential of the project was undczhmd _ g :

- The foﬂowms,, answers obtained from the pawms and te‘idlelx huthﬁ,r unph(mw the

value and impact of the'pmg amme. Fiist, thc changes in'the learners participating in’ the ;

programme’ were noted. According to the qnt,stu’)nnanes thie: ;mzmts and teachers find

the learners more motivated, discip Hined and responsible. Two of the t("zdzcu statad the

following: :

+ drinfluenced their everyday life apprmdﬁ ?hey are totally in a- djf?cmnt} ‘;(rua H
sec,ms like discipline is one of the major factors; '
« The schoolwork of learners improves ‘more, T Lw are 3(‘&}“)02’1%113}(.‘ and Li‘mn attitude

towards work overall is positive. '

Rdzt{:d to this is the next question which Fouliuti on the neccmw'm 1sic i a dmﬁ
éducation, to which the majority responded posatwdy One parent moizva:cd hu angiver.
by s?ymg that it keeps her child focused and off the streets, thus protecting ithe ¢ child from
bad influences. This answer points to the hq]deiﬂpa that are still endured by many of those - -
living ‘in ‘disadvantaged communities in South Afvica today; it also lighlights the positwc_'

’md u}m:u,;te umpact of the prograimunce.
An interaction g f cultures

As mcmmned above, the répertoire utilised in the 91(}@;}”31:}1}1@ wmz%ts. of Lhm "3 a5 we H as :
Aftican music = albeit’ ncm ~traditional Aﬁimn music, but. mthu towush}p variatis \‘mL as
fewela, T)urms,, their mumerods performances the lear ners play b{)ih types of wiusie: ,md Lhusf
ﬂlmézmts a certain kind of vérsatility, while also de momtr.ltmg_, thiat Africans der ved. mu@zr -
can be played on a Western instrument, This interaction of mugu(z} dcmcms ucuvea a
5,,,1&;1!: deal of acclaim by those not familiar "mx:h the \fmhn as well s ihose not farmhaz with
aommerwﬂascd forms of African music. In Jausss terrns, one might w}f th'}t ‘lh}.\ 154 situation - _

where the listeriér’s mind is Tliberated’ to experience the unknown — evén thr:m;,h b mwht' .

réfer to this kind of intéraction as a ‘subtle change of horizon’. _
“This ‘openness’ of fi})pl(}’lih ETISES wltmﬂ boridaries and t,htlsz tmdencau while

m;mhsnmux}v supplying the community ‘J\?ﬂ:h an artform in w]ml tnw ﬁnd both'
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{:njoymmt and nourishient. When T asked the tcauhus and p&iu‘.ﬁts what. th{,} thoumht'.

of this interaction of musical idioms, they’ zeqpondui pmm\* ey 1 asknd them w m:hu e

Mandoza: or Mafikizolo, both of which are Lw’zaz‘o groups that are 11211}1@11%1\: popuh‘z‘ -
AMOngst %h youth and qgeclﬁaaiiv the black youth, %hmﬂﬁ be ;_ﬂ'z}f,d on the vz(}]m:fl- '
- question resulted in tz(, ft}ll(}wmg ANSWers:

e is a chance to mtegmto the ‘imckg@mund of t“he cinldlen W}{h Lht, z:(ul\m)wn in &
way that produced ‘ace t,pmbﬁ, and easy wmpzchmsmn _ :

C lassical music could be advanced through mmg:, role moéds and céuston‘lé&:-ﬂ
sounds, ' o

As' the abmff, inter pnmimn of 1l tw data illustrates, th(, wmls‘mmty was at fnst uniannlm

with ths:aca muszc X znd Wlth muslc P wed O sty mg insty umemi Bur in Lht course ¢ f
their h{)m?on ofoxpu‘ tations’ was changed thzoucrh ’ﬁtcl native Lypes of mibigic muocﬁ;c f.,d -
on string 1113t1111’11{*nt§ siich as kwela and kuaite miusic. l’ax adoxically, this led t(:: {h%u,al

music becoming more acceptable. 1

S?zor*b:é?;é_fz-;gs of the programme

As s the case in all Lnga scale undertakings, there aré cle ulv :idc,ntf ﬂwlc areas whczc-thc

p;os,,zamme is du,ﬁz:mm These deficiencies must be: ua’hcatod so thar the. c‘:e;enua] mk of o
teaching can be advariced, ensuring ar even higher sﬁmdald of tuition an d pia; g, f}m '

such issue is that of communication. Existin g communication between the ledrners, parents’
and teachers and the ‘programme management could be zmpmvcd 50 that the pamms are
mote aware of wh it their children achieve and what they form part of.t

In my experience thus far the involvement of the llnjmnt} of parents is 1ot as Lhca tive
as it right be. In this tegaid special circumstances should be © taken into mngzdezgtjon. Sorme
of the learners do not have any noteworthy houschold and are tiot raised by their biological
- parents. Bven those that are raised by their own families do not always receive the necessary
- parental :3&(:1“1&011' This became evident by the slow and disappointimg response | ;"c:féived '
to the qummmn aires handed out to the pfnmt% _ I : -

This issue ‘was also mentioned by the misic teachers, One statcd the follo&‘vmg ’\X?c _
will need their support for further projects. With increased involvernent t?wv will also }‘mve -
more unc’zr,wtanémg for the increasing dedication nmdai as the 5tudﬁ*nts bm,omb 11101
involved | 1 various petformances. o

When 1 asked the learners what changes they \wouid like to set. “in the ymc*mmrm
as well as vﬁ at they fmmd anndying, it became clear L‘imt £§1cv are n(}t duui» informec 1 :
on how the programimeé functions on a financial Itﬁ;ﬁ{i Amcmgg'{ theac were mmpmmb
concerning the pqymc:m C)f guarterly fees, The lear ners perform at various venues im \vhhh

EUNSE sh(vﬂd dlso be noted thatthe inclusion nff\ﬁaum derived formg in pmbmmmuﬁ per%m mcd for

prédominantly white audiences was met with great ealt}mf;iaim anci an m’enﬂwin’lmgﬁl‘z positive ws;_mmc
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the p rogramme. charges a certdin fee in mder m caver the, t,\pm & of the. paz'onmnm;‘.

_Mditlsmﬂy, the maintenance and hiri ing of the instruments involve certain a,o\‘{_..'lt wWiis
not always understood by all learners that the fee <1Ln<f{:d was uml*tst,d solé ely to cover these’
expenses. Bm is another indication tlm commmm,mon hetwcen the (isﬁ%lenf sectors of
cthe ;u‘oazamrm f;}wuid bf_ immproved. R B '
Another “ﬁLELl’iCV i that of fundmg,. ] pmblun wlnclz pwvmts the p;ognmme' 3

from further mpansi{m With more funding, imiore experienced teachérs wuld be hived,

%mmlmzemm}jy, mdet teachers, who wou}d mr}udt the oldc le earners .fmm the pmgz Anitie

finishing school, could be employed. This Wouhi Jead i substamml expansion’ o{ the
programme. With sich expansion, however, comes the issue -of Eranspore; Whu_h in
implies a furcher financial burden for extra buses, fuel and drivers, ‘Currently’ We dre already -
taking use of an-extra-bus for tmmpm ting ieamms to orchestis rehiearsals cn ‘samxdws :

which is paid for with money earned t}nc&ug] per formances given by the learners.-
Conclusion

An EE‘ILipltfaﬁOn of the (:hm pru(,m(,d i thls amck‘ brn}ga to tha, fore timt ptlrtzczp Ants -
i the Mmqmng Stlmg ongmmme afe aware not onl\ ‘of ma;ktd difﬁw]mzms batxwen: '
themselves and their peers; but also of the as‘ivmmgm oi being };art of 4 s);roup Eimt ahgres }
a common interest, which influences their lives-in an aFﬁ;nma‘uzw'%cnsc fkpatt from’ the
missical tuition, th;oa;h the programme the }f,ami,rs are bemg uﬁmduwd and {:\poga,d b
various soua} clements &nd activities which are. zmknown to i:i"x by pzf ;f% ami \xmﬂ | have
been unknown to thent if they were not part of the pzogmmmc o
The perceptions’ of bmh the learniers and t]}(, purents have {hdng&fd in t]n, s iS¢
playing Western music on the violin is no 30;1 rer ‘pezcewcd as Tepresentative of sinat
race ot L(?]QLEI but s now seen as a vehicle for artigtic” expression without any spee

pohmal COBNOLAiONS. The answers furthermore xuggut that i:ilc tition” z’ucuw: tinouwfh

the }‘)}ogmmmc has ahm zed not OﬂEv the’ nﬁmm‘imts ur(,umstc%m,c c;f the ]mmus -

participating in the pz()%rmnno but also their {,\pggtmon of theit '{umzc Alihmayh rcztam-'
problems and élﬁx{ultms were mentioned, in the broadest sense the pmwmmma may be ;
seEn as a 131%;[%1&11 nieeting and interaction of cultures, ' ' -
In gl ogms,g it imay be remarked that to Llﬂngre thf: nfmldsﬂt nd pLiCLpti()n% 0! pcﬁ)ms_
fries Ccertdin: négative
rinig
L{}loaz amme’is that such a change 15 not nﬂpmsﬁﬂg - g ﬁudma thai is tonx;rmcéﬁ bv the
above mtcrpwmu(}n of the data gained throtigh my mvcstzsz;cztmz’ of the pr mc&i AsTh me
atmmptcd tor illustrate, stch a change is mdaué possible thmua{b & chmgu i the Atumde _
and perceptions of the participants in the pmgmw e les difluence on the }carmn and ihur_ '
comuinity may thus be described as ‘a bm&damng of hoz Zons’ i:hmucrh an mnodumun_::_
of types of rusic which were previously (1@50(?13.1:@{{ exclusively w;th a cer mm sector @f the'

f:iocs not h happen msﬂ}, especially if the mutter concerned
agqoal'ztiwns Wht T have experienced through my isvolverent Wit§1 the \Tanganns

population, and i:huc*fou, dasmg&xded a5 eztbm (}mst or unaummh}
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ihss }f,xmif:h confitms and underlines the m‘)pm tance- of 4 pmqr brine suah'ﬂs EE

Mangaung ?mmz Plogz;r’nﬂnm whﬁe also ioausmg o possﬁiﬁe pzoblcms ard shm tu‘)i“mnf 5
?hmngﬁ the suppozt of the ‘community and the" Va]IO’L‘i ﬁakmoi dets,
financial support, curient boundaries of the project nmy be fur Gﬁu expanded.: Mm :_ :
learners should be reached and the talent of sill more ymmﬁf? lck Scmtii African muqzcmnx
should be dwdoped and utilised to the g greater bepcﬁt of our country. '

and \,mth inere ggd

Personally T can testify to the fact that 1 experience a different side of musié and of mum
appreciation ininteraction with the learners. For them mum is not oiily an %sthf,,mc mganx
of expression, but’ rather a social denominator. T had to facﬁ&xt and: c}mzqc not only niy - |
perceptions of music; but also niy teaching mi*timd‘; Also: 1 had to e ai n and appreciace the
differerices bétween our cultures - differences well wiorth investigating,

Finally, it mq} bé resmarked that the inter actlon mad{, po%ilbk tiungh tEw p]ogmmlm‘ :
has msnltgé in-opportunidés for personal growth, “the culdvation of 4 sense of personal
worth and self esteem, personal motivation’ and a sense’ of ust,fulnc §inall pqm(;pqms

I ternis ()fj'nﬁss theory, it is of great nnportmw to note that these o ppm tumtm h cm,
smlzﬂmnmm?y tacilitated the pétential of those pizmupamnq in the pmg ATIING 1o opf:zz -
up to mew musuxﬂ and social experiences, to take responsibility, to explore new aulmnﬁ '
1(’wntmu and roles, and, i sho]t through their art ‘to mak(, a difference’.
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_f\/ibemhmA & Pami o (30)4) “The pmzame of :ﬁecdﬁm md it pmmw olobal ‘per sp.ectw:,s ot -
South. Ah}m» decade of dsmoczam Concept paper.in The proniise of f{fé‘(fﬂ?}’? aiid ils ! procice:
g;a{mfpfnpm fives oi South Afvica’s decade ()f(fi’f’?x‘)ﬂ(f’}’ ng,zammc of Loliaamf md ;‘m 1( ic‘cmmé
Wiser, Un}vcmtv of the \X!m\mm%mnd : EE R

P'a*"tcm f\fi O {W} ) er’gmnw feseaich and z)wabmnm: Hit ffzrsds T}aovﬁud {T}:{i{é.,_ Cf}A:'S'age; R

Zippemfix Al

The Mangaung String Programme
Questionnaire: Leartiers

a0 Why did you join t‘]‘Je'pz‘ogi‘ar’ramﬁ?

b Wcre you fi unamx with tht.. wiolin beforé you Jomué a! pmwmmmﬁ’ '

£

: _'Wsra_ "yo ur a,xpf,ctmam mctf’\%a it w] 4t you L\pbct?f} o ‘wa

d. . What

he reactiont of your friends and f'"ﬁ'mi]y'_nuarj'lb_érs when you firse started 1o play ithe

violin?
g Eff?ici éhc‘éif wiew about the violin change inthe 1:}'1'67’1_;1:1:.{2'}‘}5? In what \'-\&.}}-’.? -
f',_: ' Wowld vou munnmund E}c picwmmme 5 o any! aodg you know an‘i Wh“\, P
o i}o j,&ou"sfe'e' ty'emrééif (§.j{?er'en_'t fromi other f:hiif:irm_ﬁ '}'fd:u"i‘ ﬁgt?’ .

b Would jsmfzf life be different withotit ’I}}é-f)l‘_(?é‘{lﬁ“i%ﬁ'lﬁ’iﬁ‘?
i -‘«‘v’iui i Eaﬂh {}Jm ‘sh';n misic have vou }{:&]‘ilt‘d thmngh thlx pzom ammw_

i Do you think mdie ‘md zum timental II]U‘SIC i§ fee r:wuy in a du CE s cdm @iicjﬁ?Kﬁ’h'atj_wouhi_'-.--

“be the motivation for your answer?
koo Wl'mt is your fav(ﬁﬁirit:’e aspect of this prcjéfamﬁm?
Lo "\Xir’}‘zzai is the most :.m.n'éyin'g éspecx of the :;wmgzrah.*iﬁje?
1. \Kf’h.{it éhgngcs’ 'wm:ﬂ.d :y(m'-:like 1o see mﬂtha prbéraznzﬁé:? _-
mo bis the p:rD aamﬁc- iﬂm youz future pl'.ms Anc.? if sorin \«h"zt way?

o, is'-t:}-}eré_ a:fh'mré for the violin in South f’%ﬁ"icdi? :

Theé zmmm; of the fo: chynérs avé p axmgtm violin; all v iw cony !ct"m ff 'gize,étiéiifiéﬁre arein the vinlin

Y}i{)&{‘ [RREEN LI
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p. Do vou see yoursel in such a future?
g Whit do }f{ﬂl think of classical niusic? Do you lik.e_pl:éyihgﬁ ir? 5o w}iy?'. .

no What do }{}u *Ixmi\ of the viglin- playing M'mdsz*; iy Mahkwo lo hm’
Appendix B

The Maﬁg_m;ﬁg' String ngfamme
Queetwmmne Tea {:hm s/Paretits

Please answer the f@ilown 1oy :,stmm in either B ng.}}sh or Tsmm iz ‘r’om opimon is of g mreai: valie
and hcufme would be treated Confs,demi'ﬂ : EERER

b. Whatis yous involverent with the Mangmnﬂ String Pmu arnme?
Seabo Sa pago ke eng o go tseyeng kaolo mo h{m;gmm 7 Sf;mg Programnie?

¢ When did you fist get ac qmmted with the progi ammc’
O m:ﬁ leng ka  programyie e?

d. -Tkaw were wm muo%dced to Lﬁc programme?
00 its '

Srpe j)}(}f’!(????ﬁ?{’ ,m;z& d

ce. What znturuu d you in' the. progmmmc and nmtwfztuci you to gcf if voiwd
Ke ong sen se ratileng, se be w o rotloetsa ka programing v?

S Wha do you mmk is the main objective of this paou B
O nigodra gm? ke eng sa bmiimk Wit ke programmé ¢?

g What wmzid vou consider should be the objective of dux picsgmnmw?
Ke mg s€ o naganang qore £ s hwamzfse e'be ¢ le sa botlhokiwo Jea plogiarinie v?

“he Didyour involvement with hethis programme change ymu“; érc eption e:)ﬁnﬂuu
A go i Barolo }?c? programme ¢ gf}jymzsc mbragang :uag agw La f;mfmo? '

In wim way did the progrimme e ch hange your pe;uptmn a)'of Pasic an gener J} h? (:{zia\x

PSiE? _ _ R :
Progra;-m?%e,ii'fjérf.'aﬂse kakeanyo ya gqgojm@g feat ) wpring kd kakaresto D) fd m'ﬁ'ﬂ’ﬂ'a uw_iﬁfrm*!e{?.

RSN

c“wﬁm} musicbefore you got involved with the pmgmmme} -
A o ne o le kitso ya violin 1 di instrumente dz;zg’g we fsa Lfaszfez giffé'e b H!H iemofa ;fa p ngnmw T

ATTONS' 37

Were yon acguainted th the violin and other mmiqr 1I1§’€1L111R‘ﬂ€ wh;ch are pmma Liv m,ui m' :

12 The tmnmucwr* to Tyweand wis doite bx Kelebohile Séthoby, a tmche :ﬂ 'i‘;"!\.h‘ibf.,j& Py nmw %hom,
f\f’ng:emm The tanslaton i mhnim] and does not claim wmmnmm 11 cofTdciness, -
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What was your percepticn about the viekn?
O hé o nagana eng pele Fa violin?

What does the violin fepresent for you now?
Vidlin e einela EAE W0 go wean Janong?

Wimf are the 1d\mmaﬂes of being able o p]'ry an nmrummf lzkc the vm!m“ :
Go kegoni go tshareka vielin &o na'le niclemo ofe mo g wean? '

Deryou think that invo Ivcman* with siich a p] ogr e 48 the ?\fiang,mng Suzm; Pmpz(.fmm :

' snﬂm,nuﬁ the community, and in what w ay?,

2

Ao mamza gore go nia karolo ya progranine ¢ po !le:!wfﬂsa mcm;x"? K tsela efe?

; J >1d YO change as a person because of vour mvolven’zem with the progrmumu

A go it fearolo pa progiainmme, ¢ go go f&’!tlia{,’ Jang Jjaaka iea yiotho?

p.

o you thmk rusic and instrumental fusic is neces

What da) you think the value of music & other th:m t% 1L ﬁf;’\uzel} musical?,
Oy !i(hg(),'lé? erg Jer’ Etafm;g finming ntle le gore Lo mipming fffa/

§sary in a chﬂd $ educauon? '\thﬂt wmi d

_'bL V(}iﬂ IIH’)tZV’H}{)Il i()l' yOU angwer?

' f\ k. zfgaﬁya ya'gago, a bana ba ka {thyita wimino Jadka P s

R

Would you say ti 1at & prograrime such as this can create oppm mmucv‘l’haz Jc.md of -

A o nagana dore smine le di instrumente ta MAinG rf: lsr!!!!rf kit o ffrm‘ng i mgm A !i’im!iiﬁ( i

¥4 gago-ke efe?

Did you see any changes amiongst the childrer as they got ms}ré involved with the

programme?
Ao imnf diphetops mo iamﬁmiuzg ba prograinmme e,'e sale ba tsayd Lamio/

opportuhities cold these be? : : .
Ao feare prograsie ya miofisia o, e fa (lisa {?zfsimam’ }L{ Q(:H(’ ffu/fc ot fsi frﬂffm (?}'{” .

Im your opinian, is. ti?ué a future for children withi the music pmzmsmn’

eshéne, o ba iﬁ aia fe lsommaqw '

W’{suld you advise ychn child or fearner to follow %mh 4 career?

Ao kd eletsa ﬂggnmm wag ago, kgotsa rioithuri e ;tfar:feia Aiine?

W,

Shmz}a the violin plav Mandoza of Mafikizolo hits? Why

Ao leadirisi Violin Lo tshaificka vinino way a M’mrfm a K(j{vm ‘;L*zf‘kuafof (’Jm(’ ng?




